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Introduction

TESIS

La historieta independiente Rumbo a las Animas
(2021), creada y publicada en México por Veronica
Jiménez Romero (Veritos), como producto cultural, da
cuenta de multiples modernidades contextuales,
complejas y entrelazadas, observadas en relacién con
la convergencia entre modernidad y tradicion, la
reiteracion de narrativas modernas y la presentacion de
formas simbdlicas institucionalizadas y
enculturalizadas.

FUENTES

Fuentes primarias:
Fasciculo Rumbo a las
animas (2021)
Fuentes secundarias:
Material audiovisual y
bibliografico

GARANTIA

Paradigma de inferencias indiciales.
Andlisis de la imagen estructurado:

1.- Anélisis formal

2.-Andlisis tematico.

3.-Busqueda de referentes iconolégicos
4.-Interpretacion teorica

RESERVA

RESERVA
Representacion grafica
posmoderna
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PREMISAS

-En cuanto a las convergencias y mezclas de lo moderno y lo tradicional, la
historieta da cuenta de dos procesos interrelacionados: a nivel institucional,
hace presente el impacto de las de industrias culturales japonesas que portan
y difunden sus imaginarios tradicionales, lo que genera un consumo
productivo en la produccién cultural mexicana. En este sentido, los autores
mexicanos como Veritos, retoman, rescatan y difunden la tradicion
mexicana mezclada con problematicas modernas.

-A nivel narrativa maestra, Rumbo a las animas (2021) retoma las narrativas
comunes modernas que asignan a la tradicién las ideas de un pasado
esclerdtico, en donde predomina la pobreza y la ignorancia; en oposicion a la
modernidad, caracterizada por la emancipacion, el progreso y el éxito.
-Finalmente, esta obra encarna elementos folcloricos tradicionales en dos
dimensiones: por un lado da cuenta de procesos de hibridacién estructural
en donde el lenguaje visual de la industria econdmica cultural japonesa es
adoptado en pequefia escala por los creadores locales mexicanos; mientras
que por otro, la obra re-sitla elementos de diferentes folclores, como la
imagen de la bruja, que mezcla conceptos de la bruja mexicana con la
iconografia cinematografica del onryo japonés.

CALIFICADOR
Modernidad hibrida Onryo
Therborn (2003) Castro Rodriguez (2009)
Eisenstadt (2000) Industrias culturales
Bricefio-Leon (2019) japonesas
Imagen de la bruja Santiago Iglesias (2013)
Caler Cafiadas (2021) Hernandez Pérez (2017)
Cruzado Rodriguez (2009) Formas simbdlicas
Merino Téllez et al (2012) Thomposon (2002)

Martinez Gonzéles (2011)
Garcia Baeza (2023)
Carranza, (2017)
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Initial situation
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Methodology

Paradigm of indexical inferences
Giovanni Levi (1996)
Carlo Ginzburg (1999)
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Analysis

First intertwining space: Modernities and traditions

The comic Rumbo a las Animas (2021) accounts for the convergences and mixtures of the modern and the traditional, based on
two interrelated processes: at an institutional level, it represents the impact of the Japanese cultural industries that they carry and
spread their traditional imaginaries, that generates productive consumption in the design of local comics. In this sense, Mexican
authors like Veritos take up, rescue, and disseminate Mexican tradition mixed with modern problems.

Stability and Cultural persistence: magical elements of
» preservation - Witchcraft and traditional wisdom are mixed
(Kroeber, 1963) with additional aspects of external cultures
. Symbolic form:
Rumbo a las Animas cultural processes
Introduction of new cultural features, as the
‘ Growth and change elements of manga, which reach Mexico and

(Kroeber, 1963) g generated changes on a collective and
personal level



Second space of interweaving: Master narratives
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At a historical level, Rumbo a las Animas (2021) reproduces the stereotypical narratives that assign to tradition the ideas of a
sclerotic past, where poverty and ignorance predominate; in opposition to modernity, characterized by emancipation, progress
and success.

JMIREN!

IGNORANTE!

 YANOVANA.
\TENER QUE VIVIR.

A OSCURAS
ESCONDIENDOSE

iNO EXISTEN
VNI BRUJAS, £
U NiDUENDES,

NI ANIMAS (@
QUE SALEN
9 A PENAR POR

| MignTRAS ||
ROSARIO...

JUN AVION
DE SAN
Isipro!

HUMBERTS ABRILIA
OPORTUNIDADES
EN EL PVEBLO

(Jiménez, 2021)

Four master narratives:

Narrative 1.

Narrative 2. Associates the past with
stagnation, ignorance, and deprivation, as
opposed to progress, evolution, and growth.
Master Narrative 3

Narrative 4. The latest master narrative links
tradition with the sclerotic past, and modernity
with vitality, creativity, and a new community
(Therborn, 2003).

JAPARTESE Y
DEJEME HACER MIS
COSAS! JESTAS
BALAS ESTAN
CLURADAS, NO

SON PARA LSTED!

jHARAS QUE MIS
JEFES NOS
SOMETAN
A TODOS!

JLES DIJE QUE
ERA UN PUEBLO
PACIFICO!
iNO SE QUE
LES DIRE 8l TE
ESCLICHARON!

ES]QUEINADIE]ENTIENDE]LOJGLEE;
QUIERO]HACERTCON [ESTEIRLERIDZ
Y DEBEMOSVIVIRICOMOYABORIGENES,

[PORJCONSERVAR]COSTLMBRES
[QUERYAINOISIRVENZ
P ARAYSERJATRACCIONTURISTICAR
PN |77 LIERAYEN [EYMUNDO

(Jiménez, 2021)




Third space of interweaving: Master narratives

This work embodies traditional folkloric elements in two symbolic dimensions at an institutional level; it accounts for processes
of structural hybridization where the visual language of the Japanese cultural-economic industry is adopted on a small scale by
local Mexican creators; while on the alternative hand, the work re-situates elements from different folklores, such as the image of
the witch, which mixes concepts of the Mexican witch with the cinematographic iconography of japanese onryo.

ATAIELYHILOATRESS (WELVE[AIDESATAR, HAZLUCTOTRALVEZ
Language of the Japanese

cultural-economic industry:

a) Overcoming of infantilism
with the foreword of adult
themes.

b) Super-deformed drawings

c) Predominance of the image
over the text, and the art of
the pause

d) Adaptation of the media mix
strategy typical of manga

(Jiménez, 2021)

(Jiménez, 2021) 7
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Individual level: Processes of
enculturation to deeper cultural
hybridization:

1.- Sympathetic and
homeopathic magic

2.-The image of the witch

(Jiménez, 2021)

(Jiménez, 2021) 8
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o “This evil is expressed with

NoO EXISTE! ISP

different resources, such as blank
eyes (the absence of gaze and
, 4 consequently failure to empathize
e P with another) and, of course, hair
oo L that set like a curtain, covers
e o precisely the face, the only aspect
of the body that embodies the R — —
dimension of the person, their $1111%1111) -

QUE LOS

individuality (Castro Rodriguez, 21 %1 1 1 1
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Mexican oral tradition: R e . T
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(Jiménez, 2021) 9
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Organized crime

Drug trafficking
Latin American mestizo modernity:

Rumbo a las Animas ‘ Contemporary problems
a) Narrative: Level of history
b) Structural: how the processes

L; Tradition: magic of production and circulation

references adapt from one place to
another.
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Spaces entanglement complexes:

1.- Modernity and tradition
2.- Master narratives.
3.-Symbolic forms.

The analysis developed in the previous pages presents a brief vision of how this comic,
inserted and created in specific historical conditions, accounts, through details, for
processes of production, circulation, and consumption, which make visible the
complexity of modernity, which in Latin America, and particularly in Mexico, can take
very varied, and even divergent, forms.
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