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-En cuanto a las convergencias y mezclas de lo moderno y lo tradicional, la

historieta da cuenta de dos procesos interrelacionados: a nivel institucional,

hace presente el impacto de las de industrias culturales japonesas que portan

y difunden sus imaginarios tradicionales, lo que genera un consumo

productivo en la producción cultural mexicana. En este sentido, los autores

mexicanos como Veritos, retoman, rescatan y difunden la tradición

mexicana mezclada con problemáticas modernas.

-A nivel narrativa maestra, Rumbo a las ánimas (2021) retoma las narrativas

comunes modernas que asignan a la tradición las ideas de un pasado

esclerótico, en donde predomina la pobreza y la ignorancia; en oposición a la

modernidad, caracterizada por la emancipación, el progreso y el éxito.

-Finalmente, esta obra encarna elementos folclóricos tradicionales en dos

dimensiones: por un lado da cuenta de procesos de hibridación estructural

en donde el lenguaje visual de la industria económica cultural japonesa es

adoptado en pequeña escala por los creadores locales mexicanos; mientras

que por otro, la obra re-sitúa elementos de diferentes folclores, como la

imagen de la bruja, que mezcla conceptos de la bruja mexicana con la

iconografía cinematográfica del onryo japonés.

La historieta independiente Rumbo a las Ánimas

(2021), creada y publicada en México por Verónica

Jiménez Romero (Veritos), como producto cultural, da

cuenta de múltiples modernidades contextuales,

complejas y entrelazadas, observadas en relación con

la convergencia entre modernidad y tradición, la

reiteración de narrativas modernas y la presentación de

formas simbólicas institucionalizadas y

enculturalizadas.

A partir de:

GARANTIA

Fuentes primarias:

Fascículo Rumbo a las 

ánimas (2021)

Fuentes secundarias:

Material audiovisual y 

bibliográfico

Con fundamento en:
PREMISAS

CALIFICADOR

RESERVA

Representación gráfica 

posmoderna 

Lo que se respalda  con:

FUENTES

Paradigma de inferencias indiciales.

Análisis de la imagen estructurado:

1.- Análisis formal

2.-Análisis temático.

3.-Búsqueda de referentes iconológicos

4.-Interpretación teórica.

Modernidad híbrida

Therborn (2003)

Eisenstadt (2000)

Briceño-León (2019)

Imagen de la bruja

Caler Cañadas (2021)

Cruzado Rodríguez (2009)

Merino Téllez et al (2012)

Martínez Gonzáles (2011)

García Baeza (2023)

Carranza, (2017)

TESIS

Onryo

Castro Rodríguez  (2009)

Industrias culturales 

japonesas

Santiago Iglesias (2013)

Hernández Pérez (2017)

Formas simbólicas

Thomposon (2002)

A partir de:

RESERVA

Introduction
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Initial situation

Rosario endeavors to

reunite with her family,

since she and her sister

are orphans. She uses

various spells to try to

attract back her family

and the people she has

lost

Transformation

Rosario escapes

with the witch,

that she considers

her godmother,

after arguing with

her sister because

their town is being

taken over by drug

trafficking and the

population intends

to flee.

Final situation

Rosario returns to

help her sister, and

in the end, they

both leave the

town.

FORMAT:

Rumbo a las ánimas (2021) 

Verónica Jiménez (Veritos). Graphic 

designer 

Pixelatl

Formats. Print and digital version 

(Wetoon)

Naturalistic graphic

Super-deformed style

(Jiménez, 2021)
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Methodology

Phase 2. Lead to 
inferences linked 

to material, 
historical and 

structural aspects 
of the context of 

creation

Phase 1. Identify
details in the graph 
and narrative of the 

source

Hermeneutic 
interpretive 

analysis

Structure.

Levels of spaces of 
interweaving of 

modernity:

a) modernity and 
tradition

(Therborn, 2003)

Structure.

Levels of spaces of 
interweaving of 

modernity:

b) main narratives

(Therborn, 2003)

Structure.

Levels of spaces of 

interweaving of 

modernity:

c) Symbolic forms

(Therborn, 2003)

Paradigm of indexical inferences 

Giovanni Levi (1996) 

Carlo Ginzburg (1999) 
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Analysis 

First intertwining space: Modernities and traditions

The comic Rumbo a las Ánimas (2021) accounts for the convergences and mixtures of the modern and the traditional, based on

two interrelated processes: at an institutional level, it represents the impact of the Japanese cultural industries that they carry and

spread their traditional imaginaries, that generates productive consumption in the design of local comics. In this sense, Mexican

authors like Veritos take up, rescue, and disseminate Mexican tradition mixed with modern problems.

Rumbo a las Ánimas
Symbolic form:

cultural processes

Stability and 

preservation 

(Kroeber, 1963)

Growth and change 

(Kroeber, 1963)

Cultural persistence: magical elements of

witchcraft and traditional wisdom are mixed

with additional aspects of external cultures

Introduction of new cultural features, as the

elements of manga, which reach Mexico and

generated changes on a collective and

personal level
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Second space of interweaving: Master narratives

At a historical level, Rumbo a las Ánimas (2021) reproduces the stereotypical narratives that assign to tradition the ideas of a

sclerotic past, where poverty and ignorance predominate; in opposition to modernity, characterized by emancipation, progress

and success.

Four master narratives:

Narrative 1.

Narrative 2. Associates the past with

stagnation, ignorance, and deprivation, as

opposed to progress, evolution, and growth.

Master Narrative 3

Narrative 4. The latest master narrative links

tradition with the sclerotic past, and modernity

with vitality, creativity, and a new community

(Therborn, 2003).

(Jiménez, 2021) (Jiménez, 2021)
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Third space of interweaving: Master narratives

This work embodies traditional folkloric elements in two symbolic dimensions at an institutional level; it accounts for processes

of structural hybridization where the visual language of the Japanese cultural-economic industry is adopted on a small scale by

local Mexican creators; while on the alternative hand, the work re-situates elements from different folklores, such as the image of

the witch, which mixes concepts of the Mexican witch with the cinematographic iconography of japanese onryo.

(Jiménez, 2021)

Language of the Japanese

cultural-economic industry:

a) Overcoming of infantilism

with the foreword of adult

themes.

b) Super-deformed drawings

c) Predominance of the image

over the text, and the art of

the pause

d) Adaptation of the media mix

strategy typical of manga
(Jiménez, 2021)
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Individual level:  Processes of 

enculturation to deeper cultural 

hybridization:

1.- Sympathetic and 

homeopathic magic

2.-The image of the witch

(Jiménez, 2021)
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J-horror

“This evil is expressed with 

different resources, such as blank 

eyes (the absence of gaze and 

consequently failure to empathize 

with another) and, of course, hair 

that set like a curtain, covers 

precisely the face, the only aspect 

of the body that embodies the 

dimension of the person, their 

individuality (Castro Rodríguez, 

2009, p. 363)

(Jiménez, 2021)

Mexican oral tradition: 

owl, a turkey, or indeed, a ball of fire



Results 

Rumbo a las Ánimas
Contemporary problems

Organized crime

Drug trafficking 

Tradition: magic 

references

Latin American mestizo modernity:

a) Narrative: Level of history

b) Structural: how the processes

of production and circulation

adapt from one place to

another.



Conclusions 

The analysis developed in the previous pages presents a brief vision of how this comic,

inserted and created in specific historical conditions, accounts, through details, for

processes of production, circulation, and consumption, which make visible the

complexity of modernity, which in Latin America, and particularly in Mexico, can take

very varied, and even divergent, forms.

Spaces entanglement complexes:

1.- Modernity and tradition

2.- Master narratives. 

3.-Symbolic forms. 
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